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It gives me great pleasure to welcome you to the 
Delian Academy for New Music. This summer academy 
brings together musicians from all over the world to 
collaborate on new music making. It is really heartening 
to witness the vitality, inventiveness, and musicality of 
the participant composers and performers.  

With best wishes for a fruitful week of performances and interactions with your colleagues,  

Georges Aperghis  
Honorary President  

 

 

Welcome to the 2018 edition of Delian Academy for 
New Music! I am counting on you to make this a 
unique experience. I hope that we will openly discuss 
our ideas and share our artistic perspectives both on 
the level of theory and praxis. This is our common 
space for expression so let’s all co-shape it the way 
we envision. 

Alexandros Spyrou 
Artistic Director 



COMPOSERS’ SYMPOSIA  

International Symposium on New Compositional Concepts 

Conference Room, Grypario Cultural Center, Mykonos 

8 - 10 June 2018 

The symposium aims to bring together contemporary creative composers to exchange and share 

experiences, new ideas, and research outcomes about various aspects of composing, discuss the 

practical challenges encountered and the solutions adopted. 

Organizing Committee: Elainie Lillios, Dimitri Papageorgiou, Alexandros Spyrou 

Opening Discussion 

Keynote Speaker: Michael Finnissy 

Friday, 8 June 2018 

17:00 

In conversation with Michael Finnissy 

Often associated with “New Complexity”, Michael Finnissy’s music goes beyond the aesthetic and 

formal rigidities of modernism to embrace musical objets trouvés, and address – usually in a 

polemical way – Politics in its original sense. Whether related to critique of modernist aesthetics, 

musical reference, folk music, sexuality, amateur music-making, indeterminacy, the visual arts, 

dance, photography, cinematography, or any of the composer’s other interests, Finnissy’s diverse 

wealth of musical sources initiate a critical reflection upon the historicity of music, and render his 

work a truly “Uncommon Ground”.  

Alexandros Spyrou 
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SYNAVLIA 1 

Opening Concert 

Jana Luksts, piano 

Friday, 8 June 2018 

19.30 

A Tombeau ouvert (1997/2000)                Georges Aperghis 

for Vincent Leterme 

Strauss-Walzer (1967-1989)          Michael Finnissy 

3 pieces based on Waltzes of Johann Strauss  

Wo die Zitronen blühn 
Strauss-Waltzer i. “For Jonathan Powell.” 

"O, schöner Mai" 
Strauss-Walzer ii. “For Nic Hodges” 

Geschichten aus dem Wienerwald 
Strauss-Walzer iii. “For Ben Morison.” 

You done tore your playhouse down (1996)              James Erber 

“As Above so Below” (2011-2012)               Alexandros Spyrou 
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COMPOSERS’ SYMPOSIA 

Saturday, 9 June 2018 

Manipulation of Time 

09:30 

From drum machines to bird songs: perspectives on rhythm & timing in cognitive sciences. 

Alexis Nemtchenko 

Cognitive sciences can help to analyze our interactions between men and machines. It can 

improve the way we use some tools, especially in computer music. In this presentation, we focus 

on the issue of rhythm and timing. As many electroacoustic composers and sound artists, we use 

drum machines, midi sequencers, real-time instrumentalist and field-recordings in our workflow. In 

order to build a cohesive sense of rhythm in our composition, we ask ourselves some questions. 

What are the differences in rhythmic fluctuation between machines and humans? Is there an 

efficient deliberate rhythmic fluctuation pattern? How can we strengthen the groove sensation in a 

live performance? Could we play with bird songs without anthropomorphism? We link all this 

issues in audio examples from a theoretical approach to a pragmatic process. 

10:00 

The Manipulation of Time in Music. 

Allan Chen 

There persists particular differences between the way music is composed and the way music is 

actually perceived. This highlights a fascinating duality and elusiveness of time, especially as it 

pertains to hearing music. Often we feel a sense of time-lost, -sped up, - elongated, or even time-

suspended. Music can cause listeners to ‘lose’ their place in time, or to feel as if they have passed 

through a lifetime of experiences in the span of a single phrase. My presentation will be tackling 

this behemoth of a subject, touching on various key aspects of the experience and perception of 

time passing in music. In doing so, we will explore methods and techniques used by composers 

that specifically manipulate our temporal senses throughout the duration of a piece — techniques 

that are not just structural compositional tools, but that are actually perceivable by our audience. 
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10:30 

Dissever: An Analysis and Exploration of Timbre, Virtuosity, and Vulnerability as Form in  
Stochastic Structures. 

Nathaniel Haering 

This presentation will investigate a series of compositional techniques and outlooks present 

throughout my work Dissever. These techniques include the use of timbre and extended 

techniques as lenses to understand non-linear form, algorithmically generated acceleration, and 

analysis based pitch material as well as their interaction with each other and other structural 

elements and inspirations that help shape and illuminate the inner workings of the piece. Dissever 

is a large chamber work for flute, contrabass clarinet, soprano, tenor, and bass saxophone, horn, 

two percussionists, piano, and violin. Totaling approximately twelve minutes in duration, the piece 

is structured as one continuous movement subdivided by exponentially weighted, randomly 

generated hit points. These macro- and micro-level hit points find their source in inharmonic 

spectrum-based analysis. Dissever is conceptually based around the sharp juxtaposition of 

extreme virtuosity and genuine vulnerability. Detailed interactions between performers emphasize 

this contrast and provide identifiable motivic agency to the resulting gestural, textural, and timbral 

material. The processes through which these ideals and techniques are explored, developed, and 

become a coherent work are at the core of this presentation.  

11:00 

Discussion 

Local vs. universal, orient vs. occident, tradition vs. modernity, globalization 

12:30 

Deconstruction & Reconstruction, Having a Synthesis. 

Bahar Royaee 

I am concentrating on creating perceptible relationships between the most discrete micro-events 

within a sound and the global-whole of my musical forms. For instance, in one of my first electro-

acoustic experiments - Sarigalin, for horn and electronics - I experimented with ways in which the 

sound of the player’s flutter tongue can relate to and concurrently transform into an overarching 
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electronic part, consisting of the sound of crickets and helicopters. Later on in the work, all three 

of these source materials are altered so that the listener perceives an obvious connection between 

the three - giving the impression not only of three separate sound-entities, but also of three 

different versions of the same organic matter. This type of compositional approach is largely 

informed by my interest in Gestalt Psychology, in which a brain perceives a clear and self-

organizing whole from disparate parts. 

13:00 

Tradition. Material. Post-modernism. 

Daiwei Lu 

This presentation will focus on objective explanations of post-modernity in my compositions from 

my past research on non-western music and popular culture. Dividing into two sub-topics 

including tradition and subculture, I will attempt to illustrate how my works embody post-

modernism, how I connect these two opposite ideas, and why is it specifically meaningful to me 

as a contemporary Chinese composer. Samples of audio and score excerpts from my past 

compositions including Consecration I, Ming. Xuan and Akiba Project will be used. 

13:30 

Between Japan and the Rest of the World: finding my own musical language. 

Yu Kuwabara 

The main theme of my creation is connecting old culture and new culture as well as Western 

culture and Eastern culture, by studying the origin of Japanese sound and language. I will show 

how I’m investigating my own musical language between the past and the present, and also 

between Japan and the rest of the world. First, I’ll share how I composed for Japanese traditional 

Buddhist chant called Shomyo on one of my works “Spiral Mandala,” including the short 

introduction to Shomyo and our working process with my monk performers. Then, I'll talk about 

how I’m trying to develop my creation based on several researches and collaborated experiences 

with numerous artists who use traditional Japanese art forms. 

14:00 

Discussion 
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Micromuses — microtones, microrythms, microtexture 

15:30 

Making a Mountain out of Molehills: Stacked Micromuses in peri{methe- for sextet. 

Emily Koh 

  

peri{methe- (2017) is scored for a sextet of bass clarinet, baritone saxophone, percussion, 

soprano, violin and double bass. It's title is intentionally vague in meaning, though the literal 

meaning of peri{methe-, taken from its root words peri and methe, is ‘on the verge of drunkeness’. 

peri{methe- highlights the physical restraint, intense mental focus that is needed for one to reach 

nirvana. Every element of music--melody, harmony, rhythm, texture, timbre--emphasizes only its 

smallest parameters using the tiniest of changes, thus and the piece is abundant with micromuses: 

microtones, microrhythms, microtextures etc. Each instrument is a single confined unit, but when 

each of these units stack on one another, the lines come together unknowingly to form a more 

than the sum of their parts. The singer sings fragmented schizophrenic announcements that are 

borrowed from various tongues—mainly Teochew (a Chinese dialect), Bahasa Indonesia and 

Japanese, interjecting the ensemble texture and forming its own narrative. 

16:00 

Understanding Harry Partch’s ideas through the pitch and sound world of his instruments: 
construction, tuning systems, notation.  

Eleni Ralli 

Harry Partch, one of the greatest American pioneers of the music of the 20th century, was the first 

composer to invent, design and build all the instruments that are necessary for the performance 

of his works. The presentation will examine aspects of Harry Partch’s musical language, theoretical 

system, instruments (on focus on Diamond Marimba and Kitharas) and notation and how they can 

be eventually used in today’s musical tradition, after the reconstruction of Harry Partch’s 

Instrumentarium by the Ensemble Musikfabrik Cologne. 

16:30 

Discussion 
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Manipulation of space 

17:30 

The Spatiality of Sound as a Compositional Resource. 

Sandra Elizabeth González 

The present work was developed within the framework of the research program “Temporary 

Systems and Spatial Synthesis in Sound Art”, specifically within the project “Spatial Sound 

Synthesis” (National University of Quilmes, Argentina). The general objective is to analyze the 

spatial quality of sound in electroacoustic music to apply this analysis in the composition and 

production of electroacoustic and mixed works. The main topic of study is the relationship 

between the sound spatiality and methods of synthesis and transformation of the sound, which is 

approached with activities focused on musical analysis, based on the analytical approach 

proposed by Gary Kendall (2010). The additional possibilities provided by its study allow us to 

jointly address the spatiality, synthesis and transformation of the sound material. Also, the artistic 

game is analyzed with Kendall’s auditory schemes, through the disruption of the container-content 

relationship and how the disturbance domain can be implemented in the musical creation. 

18:00         

Evolutions | Transitions: from acoustics to acoustics and the spaces between. 

Elaine Lillios 

As our compositional careers progress, it’s good to sometimes reflect on our process and 

productivity, and think about how we arrived at the present moment as a creative individual, 

composer, and musician. I this presentation I will reflect on my compositional career and describe 

how I began composing acoustic music, abandoned it for electroacoustics, and now have come to 

a “middle ground” where I compose both acoustic and electroacoustic music. I will also talk about 

how composing electroacoustic music has informed and changed my instrumental writing, and 

about my compositional process. 

19:00 

Discussion 
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COMPOSERS’ SYMPOSIA 

Sunday, 10 June 2018 

 Motion-Gesture 

09:30    

      

Composition Between Musical Gesture and Sound. 

Zhuosheng Jin 

In this presentation, I used two pieces to introduce my compositional interest between music 

gestures and sound. In recent years, I have been working on limited musical gesture in each of my 

pieces to try to explore the maximum sonic possibilities from one gestural root. My ultimate goal 

is to create an ever-changing, multicoloured sonic process. 

10:00         

On my aesthetics: Performing bodies’ gestures as a structural element in musical composition. 

Nemanja Radivojevic 

In listening process of live performed music, the physical experience of sound is necessary but not 

the only factor important for the aesthetic judgment. The relation of body movements and 

musical gestures inherently, although to some extent less obviously, influences the listening. In this 

conference I intend to propose a framework for compositional models that will couple the 

composer’s intentions with the performers’ movements and their perceived expressive force. 

10:30         

Gestalt psychology in relation to musical/non-musical contents. 

Hunjoo Jung 

I would like to give my presentation, based on interactive performance systems that utilize real-

time electro-acoustic processing, sound synthesis, and spatialisation. I use complex interactions 
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between musical and non-musical materials as a way to create a process of psychological 

interaction that invites the listener into a liminal space, between the worlds of inner and outer 

action, inward emotion and outward engagement, the personal and the social. 

11:00 

Discussion 

 Composer vs. Interpreter 

12:30 

[A]systematic bipolarity – a reflection on my recent compositions. 

Angus Lee 

Perhaps deliberate, perhaps subconscious: what appears to consistently define my recent output 

is an obsessively neurotic mode of operation in which the compositions unravel, pertaining to a 

kind of self-defensive ‘lashing ‘out’ in an uncertain – but almost certainly hostile – environment; 

the initial conditions that are the progenitor of these vicious operations, by contrast, seem to 

prophesise, with quasi-scientific certainty, the trajectory along which the composition would 

endeavour. On this occasion I would like to ponder, from the perspective of a performer-

composer, what this dialectical process between an insistence on a set of self-governing pre-

conditions contrasting their subsequent dismantling could entail for interpreters, but perhaps 

more importantly, myself as the composer. 

Transformative technology 

13:00 

My music language and composing process. 

Vladimir Korac 

For me, the first step when I start working on a new piece, is finding the right sound sample I want 

to use. Sometimes it’s a fragment of some already existing music, it can be a fragment of my 

previous work, or it can be a segment of a composition by another composer. On the other hand, 
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in the last few pieces, this starting point is actually only one recorded tone. I subject the chosen 

sound material to spectral analysis and representation of partials and their relationships define the 

musical content that I will use. For me, perhaps the most important element in music is harmony, 

and I put my efforts in that direction, in order to find different solutions to shape the music flow. 

13:30  

        

What it means to be post human: An Exploration into Electronically Implanted, Augmented Voices 

Andrew Watts 

What is means to be post human (2017-18) takes the physical concept outlined in A Dialogue, In 

Absentia and re-imagines it in a futuristic, hive-mind scenario. For post human, rather than a 

dialogue between two forces, a hocket is the primary compositional structure, whereby the audio 

(this time played back into each singer’s mouth through individual headsets) is a singularity among 

the group.The headset playback sounds are linguistically articulated by each performer, 

respectively, using the space in the oral cavity to shape the vowels (i.e. changing the formants 

using the space within the mouth). The text-to-speech procedure used before now is virtuosically 

allocated to the different singers. Together the two works seek to explore how technology can 

utilize the human body as an acoustical space, with live performers modifying the playback 

environment while philosophizing on the most profound tenets of humanism. 

14:00 

Discussion 

Memory - Narrative - Reconstruction 

15:30 

Frangmente einer Erinnerung.  

Elnaz Seyedi 

Every time we tell a story, we are forced to adopt a certain perspective, which raises the question 

what “really” happened, and this composition seeks to explore this narrative paradox. The point 

of departure is an extremely dense musical situation, which will be retold again and again with 

different constellations of instruments and from different perspectives. In this way the focus always 
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shifts to the different material employed. Details are placed under the magnifying glass giving 

them space and time to unfold. This opens new doors, introduces new formal structures and 

divorces the individual narrative strands from the original situation. 

16:00 

         

Composing Database. 

Federico Camara Halac 

The practice of composition takes place from the most distant memory of sound to the intimacy of 

perceivable waves. For music to emerge from these waves, two negative processes need to take 

place, relating to consciousness, memory, and difference. These constitute the possibility 

condition of what I call the unveiling, staging, and unworking of the music object. From this 

rethinking of the composition practice, how does identity emerge from this precondition of 

difference? This is how the database enters into this framing of the practice of composition. 

Drawing from Derrida’s conceptualization of the archive, I find the ‘archontic’ principle embedded 

within the structural quality of the database, and emerging through its performance. The 

computer is a multitude of databases constantly projecting their authority, their archontic power 

onto their users. Thus, in the same way the written word becomes the rule, just as the structured 

data prescribes its command, the severed object of music emerges as style, order, or identity. The 

question is, however, how can we conceive the aesthetic experience without this authoritative 

character; without this inherent imposition of order and identity? The space is opened, thus, for 

the concept of an anarchic unwork of art. 

16:30  

        

Finding versus designing. 

Pinto d’Aguiar 

In this presentation, I propose to discuss the notion of emergences as sound entities of interest, 

which present themselves as serendipitous occurrences while composing; for instance, when re-

arranging, juxtaposing or re-visiting pre-existing materials. Two approaches to composition will be 

compared: one that is constructive or formalist, centered on control and decision-making, and - 

by opposition - another one where discovering and selecting found objects is the main task 

towards capturing and exploring emergences. Using pieces from other composers as well as three 

examples from my own work - namely, Litoral, No Necesariamente, and Tarde o Temprano -, I will 

illustrate and contextualize the presence of emergences in music.   
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17:00 

The Reconstructive Nature of Memory as a Compositional Model. 

Dimitri Papageorgiou 

Memory and identity. Variance and invariance. Iteration and evolution. The present lecture is an 

introduction to the exploration of the reconstructive  nature of memory, as a metaphor for the 

construction of pitch  complexes and their dynamic and evolving elaboration in my music. For that 

purpose, I have invented an interlocking technique, which is a systematic transformation plan that 

takes some raw material and creates structurally and aurally  similar — and less similar — pitch 

arrays by means of algorithmic manipulations. 

18:00 

Discussion 

WORKSHOPS 

Instrumental Workshop with Zone Expérimentale 

Wednesday, 13 June 2018 

13:00 

Kevin Austin (trombone), Stefanie Mirwald (accordion), Christopher Moy (guitar), Alicja 

Pilarczyk  (violin), and Hugo Queirós (clarinet) perform, and discuss extended instrumental 

techniques with composers.  
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Performance Lecture 

Wednesday, 13 June 2018 

14:30 

Piano Mechanics  

Jana Luksts 

In a brief survey of affluent Canadian composers, selected works by Gordon Monahan, Samuel 

Andreyev, Andre Ristic and Ana Sokolovic will be explored. The works of Gordon Monahan 

primarily utilise sound installation, and sound sculpture, often in conjunction with Canadian 

landscape. Key features such as multi-media integration, and computer controlled sound 

environments, will be analysed. The output of Samuel Andreyev (France Canada), and Andre Ristic 

(Belgium/Canada), feature rigorous perfectionism, and significant work with mathematical 

representation of sound within their compositions. The works of Ana Sokolovic deploy elements of 

theatre, and provide an intricate study of rhythmic complexity, both derived and influenced by 

émigré roots. Within a country driven by post-modern thought, the cultural topography of 

Canadian contemporary classical music is complicated. The vastness of physical terrain, 

abundance of cultural influences, and nuanced factors such as arts-funding infrastructure, have 

made a profound footprint on the compositional output of Canadian composers 
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SYNAVLIA 2 

Zone Experimentale 

Wednesday, 13 June 2018 

19.30 

Q4 (2018)                   Zhuonsheng Jin 

for Bb/bass clarinet), trombone, and accordion 

Sirokos (2018)                       Vasiliki Legaki 

for guitar, violin, accordion, bass clarinet, and trombone 

Ebedi Yanghun (2018)                    Daiwei Lu 

for Bb clarinet solo 

ALSB Always leave something behind (2018)       Eleni Ralli 

for Bb clarinet, trombone, violin, and accordion 

Tarde o Temprano (2018)            Felipe Pinto d’Aguiar 

for bass/Bb clarinet, trombone, accordion, violin, and classical/electric guitar 
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SYNAVLIA 3 

Zone Expérimentale and Trio Accanto 

Thursday, 14 June 2018 

19.30 

Undertow  (2018)                         Elainie Lillios 1

for bass clarinet and live electronics 

Gestalt II: The Distorted Interpretation of the Conceptual Sensibility of Gestalt  (2018)         Hunjoo Jung 2

for clarinet, trombone, electric guitar, accordion, violin, and live electronics 

“Even the sky screams sometimes too” II1 (2018)         Dimitri Papageorgiou 

for solo accordion 

Opera of the Nobility1 (2017)               Michael Finnissy 

for saxophone, piano, and percussion 

Trio Funambule1 (2014)                 Georges Aperghis 

for saxophone, piano, and percussion 

 Commissioned with the friendly support of the Ernst von Siemens Music Foundation.1

 Commissioned by Delian Academy for New Music with the support of honorary president Georges Aperghis.  2
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SYNAVLIA 4 

Experimental Collaboration  

Friday, 15 June 2018 

16.00 

New works by visiting composers developed in collaboration with pianist Jana Luksts, in the 

framework of the parallel program “Experimental Collaboration”. Details and titles to be 

announced.  
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SYNAVLIA 5 

Electronic Media 

Friday, 15 June 2017 

19.30 

Imágenes cinéticas (2018)                      Sandra Elizabeth González 

for fixed media, quadrophonic  

Watch (2018)                           Allan Chen 

for fixed media, quadrophonic 

Kitchen (2017)                Bahar Royaee 

for fixed media, stereophonic 

Electronic Study (2018)                  Vladimir Korac 

for fixed media, stereophonic 

By Its Breath (2018)                Alexis Nemtchenko 

for fixed media, stereophonic 

Untitled (2018)                     Federico Camara Halac 

for fixed media, stereophonic 

What it means to be post human (2018)            Andrew Watts 

for fixed media, stereophonic, and video  
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SYNAVLIA 6 

Trio Accanto 

Saturday, 16 June 2018 

19.30 

_TSH < 0.00001_  (2018)                   Nemanja Radivojevic 

for alto saxophone, piano and timpani              

chronoma (2018)                  Emily Koh 

for soprano/alto saxophone, piano and percussion 

Erratics (2018)                    Nathaniel Haering  

for soprano saxophone, piano and percussion 

Fields of Time, 2nd Field (2018)                    Elnaz Seyedi 

for saxophone, piano and percussion 

triumvirate (2018)                    Angus Lee 

for alto saxophone, piano and percussion 

In Between (2018)                Yu Kuwabara 

for alto saxophone, piano and percussion   
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BIOGRAΦIES 

Honorary President 

Georges Aperghis was born in Athens 

in 1945. He lives and writes in Paris 

since 1963. His work is notably 

characterised by a questioning about 

languages and the meaning. His 

compositions, whether instrumental, 

vocal or for stage, explore the borders 

of the intelligible, he likes to create 

twisted tracks which allow him to keep 

active the listener (stories emerge but 

are suddenly refuted). 

Aperghis’s music is not strictly linked to any dominant musical aesthetics of the contemporary 

musical creation but follows on his century by a dialogue with other forms of art and an extreme 

open-mindedness to intellectual, scientific and social fields. 

This otherness is combined with innovation when he includes electronics, video, machines, 

automatons or robots to his performances. Aperghis works closely with group of interpreters who 

are entirely part of the creative process. They are comedians (Edith Scob, Michael Lonsdale, 

Valérie Dréville, Jos Houben), instrumentalists (Jean-Pierre Drouet, Richard Dubelski, Geneviève 

Strosser, Nicolas Hodges, Uli Fussenegger) or vocalists (Martine Viard, Donatienne Michel-Dansac, 

Lionel Peintre). From the 90’s he shared new artistic collaborations with danse (Johanne Saunier, 

Anne Teresa De Keersmaeker) and visual arts (Daniel Lévy, Kurt D’Haeseleer, Hans Op de Beeck). 

The main european contemporary music ensembles have developed a working relationship with 

Aperghis through settled commissions that are now part of their repertory (Ictus, Klangforum 

Wien, Remix, Musikfabrik, Ensemble Modern, Intercontemporain, Vocalsolisten, the SWR choir). 

Georges Aperghis received the Mauricio Kagel Prize in 2011, the Golden Lion for Lifetime 

Achievement - Venice Biennale Musica 2015 and the BBVA Foundation Award «Frontiers of 

Knowledge» in 2016 (category contemporary music). 
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Composition Faculty 
 

Michael Finnissy was born in Tulse Hill, 

London in 1946. He was a Foundation Scholar 

at the Royal College of Music, London, where 

he studied composition with Bernard Stevens 

and Humphrey Searle, and piano with Edwin 

Benbow and Ian Lake. Afterwards he studied 

in Italy with Roman Vlad.  

Finnissy created the music department of the 

London School of Contemporary Dance and 

has been an associated composer with many 

British Dance Companies, including London 

Contemporary Dance Theatre, Ballet Rambert, 

Strider and Second Stride. He has taught at 

Dartington Summer School, Winchester 

College, the junior department of the Royal College of Music, Chelsea College of Art and is guest 

lecturer at many colleges and universities. He has also been musician in residence to the Victorian 

College of Arts and to the City of Caulfield in Australia and for the East London Late Starters 

Orchestra. He continues to teach at the Royal Academy of Music in London and has been 

appointed to the Chair in Composition at the University of Southampton. 

He is a prolific composer and his exploration of a wide range of music (especially folk music) is 

combined with a fascination for mathematical structures. This interplay between ideas, on the one 

hand symbolising the innocent, unconditional response to music-making and the other rigorous, 

intellectual processes, frequently creates an emotional quality in his work that has been described 

as "a happy melancholia". The shifts in balance between these two aspects has given rise to a 

variety of works ranging from the "complex" pieces where rhythmically independent melodies are 

piled on top of each other, fragmented and decorated, to compositions which focus on the quality 

of a single line given the simplest of accompaniments. 

Finnissy has been featured composer at the Bath, Huddersfield and Almeida Festivals and his 

works are widely performed and broadcast worldwide. In February 1999, a Festival at Harvard 

University in Boston was devoted to his music and several world premieres are taking place at the 

1999 Music Factory Festival in Bergen. As a pianist he is particularly associated with the 

commissioning and performing of new British work: composers who have written pieces specially 

for him include Elizabeth Lutyens, Judith Weir, James Dillon, Oliver Knussen, Nigel Osborne, Chris 

Newman, Howard Skempton and Andrew Toovey. 
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In 1990 Finnissy was appointed President of the International Society of Contemporary Music. He 

was re-elected in 1993 and in 1998 was made an honorary member of the ISCM. 1996, his fiftieth 

birthday year, saw recitals of the complete piano music by Ian Pace, recordings of orchestral and 

chamber works on NMC and the publication by Ashgate of Uncommon Ground, a detailed book 

about Finnissy’s music. 



 

Acclaimed as one of the “contemporary 

masters of the medium” by MIT Press’s 

Computer Music Journal, electroacoustic 

composer Elainie Lillios creates works that 

reflect her fascination with listening, 

sound, space, time, immersion and 

anecdote. Her compositions include 

stereo, multi channel, and Ambisonic 

fixed media works, instrument(s) with live 

interactive electronics, collaborative 

experimental audio/visual animations, 

and installations. 

Her work has been recognized internationally and nationally through awards including a 2013-14 

Fulbright Award, First Prize in the Concours Internationale de Bourges, Areon Flutes International 

Composition Competition, Electroacoustic Piano International Competition, and Medea 

Electronique “Saxotronics” Competition, and Second Prize in the Destellos International 

Electroacoustic Competition. She has also received awards from the Concurso Internacional de 

Música Electroacústica de São Paulo, Concorso Internazionale Russolo, Pierre Schaeffer 

Competition, and La Muse en Circuit. She has received grants/commissions from INA/GRM, 

Rèseaux, International Computer Music Association, La Muse en Circuit, NAISA, ASCAP/SEAMUS, 

LSU’s Center for Computation and Technology, Sonic Arts Research Centre, Ohio Arts Council, 

and National Foundation for the Advancement of the Arts. She has been a special guest at the 

Groupe de Recherche Musicales, Rien à Voir, festival l’espace du son, June in Buffalo, and at other 

locations in the United States and abroad.  

Reviews of Elainie’s debut solo electroacoustic compact disc Entre Espaces (Empreintes 

DIGITALes) praise her work for being “… elegantly assembled, and immersive enough to stand 

the test of deep listening” and as “…a journey not to be missed.” Her fixed and instrumental 

!21



works also appear on Centaur, MSR Classics, StudioPANaroma, La Muse en Circuit, New 

Adventures in Sound Art, SEAMUS, Irritable Hedgehog and Leonardo Music Journal.  

Elainie serves a Director of Composition Activities for the SPLICE institute (www.splice.institute) 

and is Interim Associate Dean, Professor of Composition, and Coordinator of Music Technology at 

Bowling Green State University in Ohio. 

 

Dimitri Papageorgiou was born 

in Thessaloniki in 1965. He 

majored in composition with 

Hermann Markus Pressl and 

Andreij Dobrowolski at the 

University of Music and Dramatic 

Arts at Graz in Austria. From 

1998-2002 he held a Presidential 

Fellowship of the University of 

Iowa, U.S.A., for a Ph.D. in 

Composition with Donald Martin 

Jenni, Jeremy Dale Roberts, and David Karl Gompper. Since 2007, he is appointed as assistant 

professor of composition at the Department of Music Studies of the Aristotle University of 

Thessaloniki. His works have been aired several times by the ÖRF (Austria), the Greek National 

Radio (3rd Program and 95.8), and several U.S. Radio Stations. He has appeared in festivals and 

conferences in Austria, Germany, Switzerland, France, Spain, Russia, Greece, Cyprus, Croatia, 

Turkey and several States of the U.S.A. (NY, CA, FL, MI, IL, IA, OH, GA). He has received 

commissions by several institutions and ensembles, such as SCI/ASCAP (U.S.A.), Institute for 

Electronic Music and Acoustics of the University of Music and Drama at Graz, Austrian National 

Radio and Literature Forum Graz, Thessaloniki Concert Hall, Ensemble Interface (Germany), 

Zeitfluss Ensemble (Austria), UMS & JIP (Switzerland), Trio IAMA (Greece), Ensemble Etcetera 

(USA), etc. In 2008 he was composer-in-residence at the festival 4020.mehr als Musik Linz and in 

2006 the Minoritensaal Graz programmed Papageorgiou's composer's portrait. In summer 2012, 

his work "Effluences" has been heard at the 46th International Summer Course for New Music 

Darmstadt and in March 2013 Klangforum Vienna performed his work In the Vestige of the 

Present at the Vienna Konzerthaus. He appeared in the discography in 2005 with the CD 

"Musing" by Capstone Records, NY, featuring his work "...d'ogne luce muto". In 2009 his work 

"In the Vestige of the Present" appeared on the CD "Present Perfect, Vol. 1" by Trio IAMA, which 
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was released by Dissonarnce Records. He is the co-founder of the dissonart ensemble the first 

non-state sponsorded new music ensemble in Greece. 

 

Artistic Director 

About
Alexandros Spyrou is a Greek composer, 

founder and artistic director of the 

Delian Academy for New Music. In his 

compositional work, he questions the 

modernistic paradigm of dialectics and 

dualism and proposes an ontogenesis of 

a-centered multiplicities which are in a 

continuous morphallaxis, in a constant 

state of becoming. He composes 

chamber and orchestral music, music for 

stage and electronic media, and often 

collaborates with artists, and writers.  

  

Alexandro's music has been performed in Greece, Italy, Germany, the United Kingdom and the 

United States by such ensembles as the London Sinfonietta, the JACK Quartet, MDI Ensemble 

Milano, Ensemble SurPlus, the Contemporary Directions Ensemble, Musica Nova Ensemble, 

Ensemble DissonArt, and many acclaimed soloists.  

After undergraduate studies in composition and music theory in Greece, Alexandros studied 

composition with Michael Finnissy in the United Kingdom, with Beat Furrer  in Austria, and with 

David Gompper and Josh Levine  in the United States. Further, he attended masterclasses with 

numerous composers. He has presented his music in several festivals and academies such as the 

Composit Festival in Italy, the Internationale Ferienkurse für Neue Musik Darmstadt,  and the 

Schloss Solitude Akademie in Germany, the Midwest Composers Symposium, and the Exchange 

of Midwestern Collegiate Composers in the United States.  

  

Between 2013-2017 he taught music theory and composition at the University of Iowa (USA), and 

served as president of the local chapter of the SCI, as student senator for the School of Music in 

the Graduate Student Senate, and as president of the local Fulbright Student Association. He is a 

member of BMI classical, Society of Composers Inc. (USA), and Royal Musical Association (UK).  
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Alexandros has been a scholar of Fulbright Foundation, State Scholarship Foundation of Greece, 

City Council of Ioannina, University of Iowa, Harry D. Triantafillu Foundation, Stanley Foundation, 

Austrian agency for international cooperation in education and research (OeAD), and has received 

prizes such as the Henry and Parker Pelzer Award for excellence in composition, and the Ernst 

Mach Award. He holds diplomas in Harmony, Counterpoint and Fugue from the Conservatory of 

Ioannina (Greece), a Bachelor of Music from the University of Macedonia (Greece), a Master of 

Music from the University of Southampton (UK), a Master of Philosophy from the University of 

Bristol (UK), and a Postgraduate Diploma in composition from the University of Music and 

Performing Arts in Graz (Austria). He is a Ph.D candidate at the University of Iowa (USA).  

Acoustic Composers 

 

Nathaniel Haering is deeply interested 

in the use of live electronics to expand 

the artistic capabilities of traditional 

instruments and augment their timbral 

horizons while enriching their expressive 

and improvisational possibilities. This 

perspective is also highly influential and 

represented in the gestural power and 

extended sound worlds of his purely 

acoustic work. He has collaborated with 

and had works performed by Grammy Award-winning Vietnamese performer and composer Vân 

Ánh Võ, Ensemble Mise-En, Mivos string quartet, and members of WasteLAnd and Ensemble Dal 

Niente. A winner of the Ensemble Mise-En call for scores and official runner up for the Tribeca 

New Music Award, Nathaniel’s work can also be found on Volume 27 of Music from SEAMUS. 

Nathaniel’s pieces have recently been featured at the International Computer Music Conference in 

Shanghai, China, the Toronto International Electroacoustic Symposium in Toronto Canada, 

Noisefloor Festival at Staffordshire University UK, VIPA in Valencia Spain, and SEAMUS 2018 

Conference at the University of Oregon. Nathaniel is a Masters student at Bowling Green State 

University studying with Dr. Elainie Lillios and Dr. Mikel Kuehn and completed his undergraduate 

degree in composition at Western Michigan University with Dr. Christopher Biggs and Dr. Lisa R. 

Coons. 
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With his music which has been described as 

“powerful” and “haunting” (The New York 

Times), Zhuosheng Jin is a Chinese composer. 

Jin’s music spans on a variety of instrumentations 

and mediums. Throughout his works, Jin has 

been interested in relationships between musical 

gesture and sound. Jin’s pieces have been 

performed worldwide in Festival Archipel, June 

in Buffalo New Music Festival, Beijing Modern 

Music Festival, among others, and by ensembles 

and musicians such as the Beijing Symphony Orchestra, Quatuor Béla, Ensemble Mdi, etc. Jin is 

currently a DMus. fellow at McGill University with Philippe Leroux, and also holds degrees from 

Oberlin College (BA ‘15) and Boston University (MM ’17). 

 

Emily Koh is a Singaporean composer based 

in Athens, GA. Her music is characterized by 

inventive explorations of the smallest details 

of sound. In addition to writing acoustic and 

electronic concert music, she enjoys 

collaborating with other creatives in projects 

where sound plays an important role in the 

creative process. Described as ‘the future of 

composing’ (The Straits Times, Singapore), 

she is the recipient of awards such as the 

Yoshiro Irino Memorial Prize, ASCAP Morton Gould Young Composer Award, commissions from 

the Barlow Endowment for Music Composition and grants from New Music USA, Women’s 

Philharmonic Advocacy and Paul Abisheganaden Grant for Artistic Excellence, among others. 

Emily Koh’s works have been described as “beautifully eerie” (New York Times), and “subtley 

spicy” (Baltimore Sun), and have been performed at various venues around the world in 

Singapore, Malaysia, Thailand, Vietnam, Hong Kong, Macau, Taiwan, Japan, South Korea, the 

Netherlands, Italy, France, Switzerland, Finland, Greece, Israel, the United Kingdom, Canada and 

the United States. 
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Yu Kuwabara (b.1984) is a Japanese composer living 

in Tokyo. She has been researching and studying 

traditional Japanese arts and music to go as far back 

as possible to her origins and to confirm her own 

sense of being. She has collaborated with numerous 

artists who use traditional Japanese art forms. She 

completed her master’s degree at the Tokyo 

University of the Arts and has taken part in prestigious 

festivals, academies and programs for composers, 

including the Schloss Solitude Summer Academy, 

implus, Voix nouvelles of the Royaumont Foundation, 

and the Lucerne Festival Academy Composer 

Seminar. Her work has been performed by the Tokyo 

Philharmonic Orchestra, Ensemble SurPlus, Ensemble 

Mise-en, Ensemble Talea, Divertimento Ensemble, 

Stefan Hussong, Camilla Hoitenga, Claire Chase, and others at major venues in Asia, Europe and 

the United States. Her scores are published by Edition Wunn, Germany. 

 

Angus Lee is a versatile performer-composer, 

graduating from the Hong Kong Academy 

for Performing Arts and the Royal Academy 

of Music with the highest honours. He is 

currently a member of the Hong Kong New 

Music Ensemble, and regularly appears with 

the Hong Kong Sinfonietta, and the Lucerne 

Festival Alumni Ensemble / Orchestra. The 

season 2017/18 has witnessed Lee’s works 

commissioned and featured at a number of 

international occasions, including the ilSuono 

Academy for Young Composers (It), the Ciclo de Música Contemporánea de Oviedo (Es), the 

CYCLE Music and Arts Festival (Is), the ACL Asian Composers Festival (Jp). His current project, 

lapsus memoriae for solo flute, mixed media and electronics, will receive its premiere in 

Strasbourg as part of the Académie Musica, where he would study with Philippe Manoury, Luca 

Francesconi and Tom Mays. 
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Vasiliki Legaki is a Greek composer within setting ranging 

from symphony orchestra and chamber music to solo and 

staging music. Vasiliki's work 'The Passage' for seven 

bassoons, has been awarded the first prize and audience 

prize in the 32nd International Composition Competition of 

Alea III (Boston, 2016). As finalist, with the piece '43 

Sunsets’ for solo marimba, she has received the Publishing 

Prize by Splendid Arts Edition in the Sorodha International 

Composition Competition for Marimba (Antwerp, 2017). 

Vasiliki, also, has been commissioned by Park Lane Group 

Young Artists Spring Series 2016 (London), Music In The 

Village 2016 (London), and Angel Orchestra (London, 

2016). Vasiliki has worked with diverse musicians, 

ensembles, and orchestras, including the guitarist Xuefei 

Yang, Trio Accanto, BBC Singers, Fidelio Trio, Angel 

Orchestra, and Orion Orchestra. Her works has been 

presented in György Ligeti Seal (Graz, Austria), St John Smith Square (London), St Giles in the 

Fields (London), Hellenic Centre (London), California Institute of Arts (Los Angeles), European 

University of Cyprus, Philippos Nakas Hall (Athens). As an active participant, Vasiliki has been 

selected to take part in several festivals, such as Sound of Wander (Milan, Italy 2017), Impuls 

Academy (Graz, Austria 2017), MusicFest Aberystwyth 2016 (Wales, UK), HighScore Festival 2015 

(Pavia, Italy), St. Magnus International Festival (Orkney Islands, UK 2014). Vasiliki Legaki obtained 

her MMus in composition (distinction) in 2013, and BMus in musicology (Hons) in 2011, at Royal 

Holloway, University of London, under the supervision of Mark Bowden and Helen Grime. Her 

studies have been supported by Dr Glynn T. Settle Memorial Scholarship (Los Angeles, 2007), and 

Elizabeth R. Mayer Memorial Scholarship (Los Angeles, 2007). She has attended masterclasses 

with Helmut Lachenmann, Mark Andre, Klaus Lang, Simon Steen-Andersen, Julian Andersen, 

George Benjamin, Philip Cashian, Dmitri Tymoczko, Ken Hesketh, and Sally Beamish. 

Daiwei Lu started to compose at the age of 17, firstly by self-study. His researches in traditional 

non-western music and East Asian subcultures brings a unique post-modernity into his work. Lu is 

currently pursuing a BM in Music Composition in Boston Conservatory at Berklee in Felipe Lara’s 

studio. 
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The music of Pinto d’Aguiar [1982] has been 

regarded as possessing "emotional drive and 

intensity”  [The Sydney Morning Herald]. 

Originally from Santiago, Felipe has been 

involved in projects in Australia, Italy, France, 

Austria, China, England, Bolivia, Taiwan, Hong 

Kong,  the US,  and Chile, in which he has 

collaborated with Arcko Symphonic Ensemble, 

Sound Icon, TimeArt Studio, NAMES, Boston 

Musica Viva,  the JACK Quartet among 

others.  He holds a D.M.A. in Composition 

from Boston University, where he studied with 

Joshua Fineberg thanks to a Fulbright grant. Previously, he completed a Masters at The University 

of Melbourne, working with Elliott Gyger. Described as one the “most powerful Chilean voices 

born in the 70’s and 80’s”  [El Mercurio], he has recently been appointed as the director of the 

newly created School of Music and Sound Art at the Faculty of Architecture and Arts of the 

Universidad Austral de Chile. 

 

After graduating in guitar at the Academy of the Arts in Novi 

Sad, Nemanja Radivojević pursued his studies in Geneva (MA 

in theory of music) and in Bern (MA in Composition), with 

Xavier Dayer. His compositions have been performed by the 

ensembles MDI Ensemble, Ensemble Proton Bern, Vortex 

Ensemble, Oerknal!, Lucerne Festival Alumni Ensemble, 

Ensemble Recherche, Asko/Schönberg, Ensemble Interface, 

Contrechamps, AdHOC Ensemble, Ensemble Studio 6, 

Ensemble Gradilište, Matka, Hodiernis, clarinetist Richard 

Haynes and guitarist Ruben Mattia Santorsa. Radivojević’s 

music has been presented at the festivals such as Lavaux 

Classic in Cully, Festival Archipel in Geneva,   Lucerne Summer 

Festival, Opening Festival in Trier, Cluj Modern Festival, 

Belgrade International Review of Composers, Musikfestival in 

Bern, Les rencontres d’été in Villeneuve-lès- Avignon, Delian Academy for New Music in Mykonos. 

Radivojevic works as assistant at the composition department at the University of Music in Bern. 

The sound world of Radivojević’s music participates in a quasi-baroque formal construction, where 

the carnal pleasure is (re)discovered, the ideals of purity are rejected. Liberated from the fear of 

materiality and of the corporality, his music is engaged in playful artifice in which masks seem to 

be more truthful then the faces they hide. 
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Eleni Ralli was born in 1984 in Thessaloniki, Greece. 

Currently, she lives in Basel Switzerland. She has BA in 

International, European Economical and Political 

Studies (UOM), BA and MA Degrees in Composition 

(AUTH, Basel Music Academy) and MA in Musicology 

(Bern University). She is currently a PhD Student at 

AUTH under the supervision of Dimitri Papageorgiou 

(GR), Johannes Caspar Walter (DE) and Roman 

Brotbeck (CH). She attended many workshops, 

seminars and master classes with various famous 

composers–among others–Salvatore Sciarrino, Mark 

Andre, Beat Furrer, George Aperghis, Manos 

Tsangaris. She participated in several composition 

competitions and was chosen as finalist many times. She published texts about her artistic work in 

the musicological papers and magazines Positionen and Dissonance and presented her ongoing 

research about Harry Partch in international conferences. Her works have been performed in 

Germany, Ukraine, Switzerland, Greece, Poland, Holland, Israel, Austria, Iran, England, Italy and 

Russia. 

 

Elnaz Seyedi was born in Tehran in 1982, she 

studied computer science at Azad University 

form 2000 to 2005. At the same time, she also 

studied music theorie and composition with 

Alireza Mashayekhi. From 2007 to 2017, she 

studied composition with Younghi Pagh-Paan 

and Jörg Birkenkötter at Hochschule für Künste 

in Bremen, with Caspar Johannes Walter at 

Hochschule für Musik in Basel and with Günter 

Steinke at Folkwang University of Arts in Essen. 

She has recieved awards and scholarships like 

Bernd-Alois-Zimmermann-Scholarchip of the 

City Cologne and Ensemble Phoenix Basel 

Competition prize in 2017 and DAAD 

Scholarship in 2016. She is the recipient of the International Ensemble Modern Academy 

Scholarship (2018/19) in Frankfurt. Her music has been performed among others at numerous 

festivals such as Wittener Tage für Neue Kammermusik (2018), the Acht Brücken Festival in 

Cologne (2018), Zeiträume – Biennale für Neue Musik und Architektur Basel (2017) and Festival 

Leicht über Linz (2016). 
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Electronic Composers 

 

Federico Camara Halac studied music composition at the 

National University of Cordoba, Argentina. He is a PhD 

Candidate in music composition at New York University 

(GSAS) with Dr. Jaime Oliver La Rosa and Dr. Elizabeth 

Hoffman. His research focuses on Database Multimedia 

Composition. 

 

Winner of the Bowdoin Fest iva l 

Composition Competition, Allan Chen is 

a passionate composer constantly 

seeking to develop his style. From South 

Africa, Allan moved to the USA to study 

at Boston University (BU) where won the 

Orchestral Composer’s Competition, the 

Wainwright Prize, and received a BMus. 

He has studied with composers Martin 

Amlin, Samuel Headrick, Samuel Adler, 

and Benjamin Boyle. Allan is now 

studying with Kenneth Hesketh at the Royal College of Music, London. He has written works for 

various genres, groups, and mediums. In 2017, a film he scored featured in the LA International 

Shorts Festival and LA Femme Festival. He has also collaborated with the JACK Quartet, ALEA III, 

BU Orchestra, etc. His music has been performed in the USA, Germany, and the UK thus far, and 

has also taken him to Paris and Prague. Allan is currently preparing for upcoming premiers in 

London and Mykonos, Greece. 
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Argentine composer Sandra Elizabeth 

González graduated from the Conservatory 

of Music “Manuel de Falla” with a 

specialization in Symphonic and Chamber 

Music, and is Senior Lecturer in Music with a 

Specialization in Composition. Degree in 

Electroacoustic Composition by the National 

University of Quilmes in Argentina, where 

she obtained a Training Fellowship in 

Teaching and Research. Participates in the 

research program “Temporal Systems and 

Spatial Synthesis at Sound Art”. She has 

composed works for solo instruments, ensembles, orchestra, chamber choir, electroacoustic and 

mixed media works. Her works are presented in prestigious venues in Argentina in major concert 

series, Música de Agora na Bahia (Brazil, 2015), 41st International Computer Music Conference 

(USA, 2015), L’Acusmonium AUDIOR (Italy, 2015 and 2017), New York City Electroacoustic Music 

Festival (USA, 2016 and 2017), MUSLAB (Mexico and England, 2016 ), XI Jornadas de la Música 

Contemporánea (Colombia, 2016), and the Bernaola Festival XIV Edition, AKUSMA (Spain, 2017). 

 

Vladimir Korać (1986, Serbia) holds a 

BA and MA from the composition class 

of Prof. Srđan Hofman at the Faculty of 

Music in Belgrade. Currently, he is 

pursu ing a doctora l degree in 

composition at the same institution, 

supervised by Prof. Zoran Erić; where 

he also works as a teaching assistant. 

Korać has attended a number of 

master-classes, including International 

Summer Academy Prague-Vienna- 

Budapest; Sarajevo Sonic Studio; Donaueschinger Musiktage; impuls. 10th International Ensemble 

and Composers Academy for Contemporary Music; Sonemus; and Internationale Ferienkurse für 

Neue Musik Darmstadt, where he worked with: Nigel Osborne, Philippe Manoury, Raphaël 

Cendo, Mark Andre, Pierluigi Billone, Georges Aperghis, Enno Poppe, Simon Steen-Andersen, 

Agostino Di Scipio…His works have been performed in Austria, Switzerland, Spain, Slovakia, 

Serbia, Bosnia and Herzegovina, and Croatia; at festivals such as ISA (Mürzzuschlag, Austria), 

Sarajevo Sonic Studio (Sarajevo), Izlog suvremenog zvuka (Zagreb), Vienna International Saxfest 

(Vienna), NOMUS (Novi Sad, Serbia), International Review of Composers (Belgrade, Serbia). 

!31



Alexis Nemtchenko, a.k.a. Merovee, is an 

electronic music composer and sound artist 

born in 1986 – Lyon, France. He graduated 

from an electroacoustic composition degree 

with honors in 2018, headed at E.N.M. by 

Bernard Fort, two years in advance. His work 

questions our acoustic environment, raising 

the issue of its preservation and our impact 

on it. Passionate about field-recording, he 

looks for poetry in every sound textures, in 

rural and urban settings alike. He mixes it 

with his favorite synths and distortions, 

adding traditional instruments and archival 

documents. He likes to situates the listener 

in experimental soundscapes made of 

unusual textures and hallucinated spaces, with a broken perception of time and rhythm. His sound 

signature draw influences from ambient, electroacoustic and noise music. He performs his material 

on stage trough audiovisual and surround concerts. He involves the public in his artistic research 

with participatory art workshops & talks. 

 

Born and raised in Iran, Bahar Royaee is a 

composer of concert and incidental music. In 

2017, she was awarded from the Krourian 

Electroacoustic Competition in Iran, and won the 

Roger Sessions Memorial Composition Award - the 

top composition prize at Boston Conservatory. 

Bahar is the first recipient of The Walter W. Harp 

Music and Society Award, and the John Bavicci 

Memorial Prize, both from Berklee College Of 

Music. Royaee’s compositions are a mixture of 

timbral and sound-based atmospheric structures 

by exploring the inner sounds of instruments and 

invoking their visceral potential. Bahar holds 

degrees in composition from Berklee College of 

Music (B.M.) and Boston Conservatory (M.M.), and (PSC.) where she studied with Dr. Marti Epstein 

and Dr. Felipe Lara. Starting fall 2018, Bahar will pursue a Ph.D. in composition from the Graduate 

Center of the City University of New York, where she will study under Jason Eckardt.  
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Andrew Watts’ works, from chamber and symphonic to 

multimedia and electro-acoustic, are actively performed 

throughout the US and Europe. His compositions have been 

premiered at world-renowned venues such as Ravinia, the 

MFA Boston, Jordan Hall, and the Holywell Music Room. In 

the past few years Mr. Watts has written for top musicians 

and ensembles including Distractfold, RAGE Thormbones, 

Splinter Reeds, Quince, Line Upon Line, Tony Arnold, 

Séverine Ballon, and LAPQ. In 2017-2018 he will be writing a 

new vocal ensemble piece for Ekmeles and a large chamber 

piece for Proton Bern. He is currently a doctoral candidate at 

Stanford studying with Brian Ferneyhough and working 

towards a D.M.A. in Composition. Mr. Watts received his 

master’s with distinction from Oxford and bachelor’s with 

academic honors from NEC. He has been featured at the 

Young Composers Meeting, Cheltenham, Darmstadt, 

Composit, Ostrava Days, highSCORE, Wellesley Composers Conference, Etchings, Fresh Inc., 

NMOP, and AMF. 
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